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Erika Viviane Costa Vieira

PLAN

Materiality and memory
The presence of an absence

TEXTE

On the threshold of fine arts prac tices, em broid ery is one of the
tech niques that be longs to the greater area of tex tile arts and has
gained prom in ence since the avant- garde move ment and the Second
Wave fem in ism from the 1960s. Em broid ery and stitch ing have been
ex plored in Brazilian con tem por ary art and ed it or ial pro duc tion as an
ethos of an am bi val ent aes thet ics that re calls a fem in ine po etic im‐ 
agery in which the ma ter i al ity of fab ric and thread is re covered as a
sign of skill, per sist ence, af fect, and memory. There is some level of
in de cis ive ness in this in ter me dial aes thetic prac tice be cause it
swings between craft and art, image and text, artist’s book and il lus‐ 
trated book. Our dis cus sion in this work re volves around the in ter‐ 
me dial works of the Brazilian visual artist Julia Panadés 1 in her use of
em broid ery and stitch ing to il lus trate the po etic prose Névoa e As so‐ 
bio (2017) by Bi anca Dias 2.

1

In Névoa e As so bio, the po etic nar rat ive of a mother re calls the pain ful
neonatal loss of Caetano. It is a volume il lus trated by the visual artist
Julia Panadés using em broid ery and stitches as em blems of sur gical
su tures in search of psy cho lo gical heal ing.

2

The il lus tra tions are con sti tuted by a threaded ma ter i al ity that en‐ 
ables the jux ta pos i tion of word and image that func tion both as il lus‐ 
tra tion and a re gister of memory. As par a tex tual ele ments of these
books, they enact them selves as in ter me dial ref er ences and as in ter‐ 
me dial trans pos i tions, in terms of Irina Ra jew sky’s se mi otic cat egor ‐
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ies 3, at the same time their il lus trat ive func tion un folds as ico n o texts,
ac cord ing to Lili ane Louvel 4 (2006). There fore, this paper means to
re flect upon the in ter me dial role of em broid ery and stitch ing as il lus‐
tra tion in lit er ary pro duc tion to bring forth dis cus sions on ma ter i al ity
(Gum brecht 5) and the in ter play between image, text, and touch.
Threaded il lus tra tions un fold deeper mean ings, such as a search for
psy cho lo gical heal ing and the im print ing of memory.

Ma ter i al ity and memory
An em broidered cloth re calls the an ces tral act of re gis ter ing our
thoughts by pier cing a sur face to re tain sym bols. It re turns to the
tex tural nature of writ ing and the first formats of the book. Al berto
Manguel 6 re minds us that one of the primeval media to re cord sym‐ 
bols were the clay planks, where hu mans could scratch their sur face
and later put them to gether to form a “book”. In this way, the mean ing
of text and tex tiles share the same root from the Latim, tex ere, an in‐ 
flec tion of texō, point ing to an act of con struc tion and weav ing in
such a way that when we write, we are weav ing com plex lay ers of
mean ing.

4

Em broid ery in con tem por ary art has been re cog nized as a ges ture of
re pe ti tion, rhythm, and move ment that re quires crafts man ship and
dis cip line. It has the po ten tial of put ting color to shapes, draw ing
pat terns, let ters, and tex tur iz ing sur faces with the subtle tri- 
dimensional ef fect such as em boss ing. It is not less com plex than
weav ing, for it re quires plan ning, color har mony, dis cip line, and en‐ 
dur ance. The needle per for ates the fab ric count less times, and the
colored threads fill in the space. Its ex e cu tion is la bor i ous but re‐ 
ward ing. How ever, it has not re ceived much the or et ical at ten tion in
com par ison to weav ing. The Ger man Amer ican Bauhaus artist and
tex tile mas ter, Anni Al bers 7, demon strated her pro found pref er ence
for weav ing and tex tile design. For her, the struc ture of a fab ric is
char ac ter ized by its con struct ive nature. Em broid ery, on the other
hand, is dec or at ive sur face work, ac cord ing to Al bers 8, for it is does
not de mand elab or ate think ing on its en gin eer ing, on its act of build‐ 
ing up a struc ture.

5

Even though em broid ery may have been un der es tim ated by de sign‐ 
ers and ex perts for its dec or at ive func tion, it is a me di atic cul tural
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product. Jacques Rancière in Le part age du sens ible 9 con tests the
hier archy among the arts and its the or iz a tion. He fur ther de fends an
egal it arian treat ment for the arts, and between the im ages and the
signs over sur faces as a polit ical act. In this way, every one would have
ac cess to aes thetic sens ib il ity be cause in this the ory of art, the
artistic sense is a mode of ar tic u la tion in con son ance to the ways
things are done, their forms of vis ib il ity, and the way their con cep tu‐ 
al iz a tion is elab or ated. In this way, artistic sens ib il ity can be shared
demo crat ic ally, not only among aca dem ics or ex perts.

In this spirit, I re turn to Anni Al bers who poin ted out to tex tiles as a
me dium that re sponds to the sense of touch, just as col ors re spond to
vis ion. Ac cord ing to her, we need a re cept ive mind to dis cover mean‐ 
ing in the lan guage of color. How ever, it takes an acute sens it iv ity to
ac cess a tact ile lan guage to un veil the mean ings of its ma ter i al ity.
Given the ap peal to visu al ity and to tactil ity found in em broid ery, this
study was based on the no tion of media as pro posed by Claus
Clüver 10, who states that artistic ma ter ial are the media of the artist,
and by Lars Elleström 11 (2021) who un der stands that any ma ter ial
with a com mu nic at ive func tion is a media product and who also con‐ 
ceive media as com mu nic at ive tools con sti tuted by inter- relational
re sources and mod al it ies.

7

The in ter play between image and text in the works under ana lysis
here are merged in such a way that they con sti tute an ico n o text, or
the at tempt to put to gether image and text in fu sion, bring ing to life a
new ob ject, in this case, il lus trated books, ac cord ing to the stud ies of
Lili ane Louvel 12 (2011). The ap proach to em broidered il lus tra tions as
media of sens ory and ma ter ial mod al it ies were de veloped in my pre‐ 
vi ous stud ies 13 (VIE IRA, 2020; 2021). The in ter me dial phe nomenon
in volved between text and tex tiles are var ied, but here we deal mainly
with the no tion of in ter me dial ref er ences by Irina Ra jew sky’s (2005).
My pref er ence to work with the the or et ical field of in ter me dia can be
jus ti fied by the con stitutive ma ter ial qual it ies and mod al it ies of the
media in volved, which cor res ponds to the extra- diegetic qual it ies of
the text, its visual- tactile modes in re la tion to the verbal di men sion of
lit er ary texts in a mir ror ing in ter play.
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The pres ence of an ab sence
Névoa e As so bio was pub lished in 2017 in Brazil, and it re calls the
sens it ive issue of a neonatal loss in a po etic nar rat ive of mourn ing
with af fec tion and ten der ness. The text is by Bi anca Dias whereas the
il lus tra tions are at trib uted to Julia Panadés. The volume sur prises by
the gen tle ness with which it com bines the verbal text with a visual
mod al ity that evokes the tact ile sens ib il ity through sew ing and em‐ 
broid ery. Weav ing and writ ing re store mean ing to the chaos of loss
and be come em blems of a de sire for re gen er a tion. Sew ing and em‐ 
broid ery are in ter woven by the verbal tex tu al ity that grant a double
mean ing to the work of Dias and Panadés: that of writ ing and sew ing
as res tor at ive activ it ies.

9

The volume’s po etic dens ity presents us with prom ising in vest ig at ive
paths, but the focus of this ana lysis will rely mainly on the po etic af‐ 
fin it ies that in ter twine tex tile arts and con tem por ary Brazilian lit er‐ 
at ure. The in ter me dia re la tions that are mani fes ted in the volume
char ac ter izes an ico n o text as de scribed by Lil liane Louvel 14 (2006,
2010) due to the in teg ra tion of word and image con figured in the ar‐ 
tic u la tion between the text of Dias and the visual work of Panadés
that hap pen in co- presence.

10

To begin with, the po etic genre of the volume is not eas ily dis cern ing.
The nar rat ive is about a poignant pain, and we do not know if it is an
auto bi o graphy, a diary, a nar rat ive poem or even a nar rat ive fic tion. In
ad di tion to this rup ture to the com part ment al iz a tion of po etic
genres, the text- image re la tion ship also gen er ates un defin i tions:
after all, is it an artist’s book, an il lus trated book, or a book of il lus tra‐ 
tions with poems? The verbal text merges with the visual work in
such a way that the voices of Dias and Panadés are jux ta posed in con‐ 
stant cross ing. Julia Panadés’ cre at ive pro cess is meant to be in spired
by the text to cre ate her works, how ever she often merges with it.
This vis ceral in volve ment is evid ent in Névoa e As so bio, so that in ter‐ 
me di al ity par ti cip ates as a key concept of this poetical- aesthetic ges‐ 
ture of this work. As a work that in hab its the thresholds and given its
un clas si fi able fea tures, the no tion of in ter me di al ity as pro posed by
Clüver, Ra jew sky and Lars Ellestöm elu cid ate the hy brid qual ity of
Dias’ œuvre.
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In this way, me di al ity play an in dis pens able role. Firstly, the icon icity
of the il lus tra tions presents them selves as an as pect im possible to ig‐ 
nore in the tex tual com pos i tion when using not only tra di tional visual
tech niques of the visual arts, such as wa ter color and dry pas tel san‐ 
guine, but also sew ing on paper. The visual in flu ence of the artist
Louise Bour geois is con figured as a pro peller of the ges ture and the
aes thet ics of the visual ele ments, es pe cially if we re cover the work
Ode à l’Oubli [Ode to Ob li vion] (2002). Such in flu ence is quite evid ent
for the pre dom in ance of the bloody red hue and in the forms that
con sti tute Panadés’ tri logy along side the volume: Preg nant Woman,
Fer tile Woman, and Bleed ing Woman. In these im ages, there is a re‐ 
cog niz able fe male fig ure, and the com pos i tion is filled with uter uses,
eggs, cords, pla centa. The en ergy and vi tal ity of the im ages con trast
with the theme of neonatal loss, even though the ex cess ive use of red
brings back the idea of hem or rhage.

12

Char ac ter ized as an Artist’s Book, Bour geois’ Ode to Ob li vion dis plays
a col lage com posed of fab rics and prin ted words on linen nap kins
from the artist’s wed ding ap parel 15. Bour geois was one of the artists
stud ied by Panadés in her doc toral thesis de fen ded in 2017 at UFMG.
Thus, the par a tex tual com pos i tion in Dias’ volume, as an artist’s book,
relates to Bour geois’s ges ture through the aes thet ics of an artist’s
book, with an ap par ent spine, ex pos ing the threads of the seams of
the book sig na tures. The book cover shows a pho to graph of an em‐ 
broidered title in back stitch style and its back, the en d pa per, re pro‐ 
duces the re verse side of this em broid ery, sim u lat ing an ac tual
stitched ob ject. These par a tex tual and extra- diegetic de tails are
uniquely in teg rated into the work of Dias and Panadés, pro mot ing a
dia logue between the ac count of Caetano’s brief life and the aes thet‐ 
ics of the ed it or ial pro duc tion char ac ter ized by the volume’s ar tis anal
ap pear ance. The par a text, for Genette 16, comes along side the text,
and is a way of mak ing an in tro duc tion, or of “mak ing it present, to
guar an tee its [the text] pres ence in the world, its re cep tion, and its
con sump tion, in the form, at least today, of a book 17”. There fore, the
par a text is a bor der that be comes a per meable mem brane between
the in side and the out side, an in ter me dial dis pos it ive on its own.

13
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Fig. 1

Re pro duc tion of the book cover

Threaded il lus tra tions are in ter posed to the verbal con tent as part of
this ed it or ial pro ject. Threads and seams in their three- 
dimensionality are re called, in their volume and tex ture, act ing as an
in ter me dial ref er ence ac cord ing to Ra jew sky’s cat egor iz a tion. The il‐ 
lus tra tions are not lit er ally presen ted as stitch ing on fab ric, but are
re medi ated by pho to graphy, as a simu lac rum of a sew ing work, which
is why they are iden ti fied in the field of in ter me dial ref er ences. Sew‐ 
ing ap pears in writ ing, pic tures, and joint parts of this volume. On the
ges ture of sew ing, Edith Der dyk (2010) con ceives it as an ex ten sion of
her artistic work with line and thread. It is used for an chor ing her self
in the sin gu lar ity of the in cor por a tion of this activ ity in her works,
she states: “[s]ewing sup poses the con di tion of per for at ing the ma‐ 
ter ial and later join the pieces. From any con tinu ous fab ric, from any
mal le able and flex ible ma ter ial, cap able of being pierced, it will be ne ‐
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ces sary to pierce, poke, tear, cut to con nect this same ma ter ial in an‐ 
other con fig ur a tion 18.” Sew ing, thus, refers to a de sire for ma nip u la‐ 
tion and trans form a tion of ma ter i als, but above all for cre ation, re‐ 
pair, and ad just ment. Dias’s ac counts: “In mourn ing and in or din ary
si lence, I sew the threads of these winged words in an ex er cise of
hope 19”. The frus trat ing ex per i ence of a denied moth er hood may
point to the frag ment a tion of the fe male self, and the sew ing ges ture
may come up as an at tempt to put everything to gether, join the
pieces, to be come in teg ral again: “We are all pre cari ous, frag men ted,
and strange. All beauty is con vuls ive 20”.

Sew ing and em broid ery were re as sessed from the 1960s on wards,
when they began to oc cupy artistic spaces with greater vis ib il ity. Ac‐ 
cord ing to the stud ies by Roz sika Parker 21, em broid ery and sew ing
were part of the private sphere of the do mestic scen ario and oc cu‐ 
pied a place of dec or at ive arts. They have been con figured over time
as “fe male” activ it ies, which have tra di tion ally been part of the edu ca‐ 
tional and so cial form a tion of women. Mainly from the 1960s on‐ 
wards, when tex tile art began to oc cupy art mu seums, it be came an
am bi val ent artistic prac tice, as it was an eco nomic activ ity that freed
women and an artistic lan guage linked to the fem in ine, but also one
that con fined women to the lim its of the house, the do mestic place,
also con trib ut ing to the mar gin al iz a tion of this art. Em broid ery as a
fem in ine ethos is re covered in Névoa and As so bio to il lus trate shapes
and let ters bring ing with them mean ings as so ci ated to fem in ine cre‐ 
ation, such as the power to bear chil dren and to pro duce milk, to feed
the off spring. At the same time, the stitches re mind us of the sur gical
su tures as a trope for a search for an in teg ral self and a de sire to heal
by re com pos ing from such a loss.

15

Both the let ters and the sewn il lus tra tions are media products of ma‐ 
ter ial and sen sorial mod al it ies. In this work, words have the same ma‐ 
ter i al ity of a sculp tural form. Dias 22 refers to words as if they had
volume: “I write as an ex er cise of re duc tion, so that the words – so
sac red – do not lose their thick ness and power 23.” This artistic mod‐ 
al ity em ploys ma ter i al it ies that evoke senses that go bey ond visu al ity,
trig ger ing the touch. Thus, the ma ter ial and sens ory mod al it ies, ac‐ 
cord ing to Elleström 24, are also im port ant cat egor ies mo bil ized in
Névoa and As so bio.
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Even though the em broidered let ters and il lus tra tions ap pear to be so
real, the em broid ery is an ef fect and it is only evoked by pho to graphy,
which can be as so ci ated with the field of in ter me dial ref er ences by
Irina Ra jew sky 25, as men tioned above. In this cat egory, Ra jew sky
states that a work can evoke or im it ate ele ments of a me dium
through spe cific means of an other me dium, which is the case of pho‐ 
to graphs of Panadés’ il lus tra tions that make up the graphic design of
the book. Al though the ori ginal il lus tra tions by Panadés were made
on paper, using thread and san guine, ex plor ing the right and re verse
sides, just like an em broidered piece, the books were re pro duced on
paper, only mim ick ing the ef fects of the seams through pho to graphy.
The pic tures, by the way, are of very high qual ity, with high res ol u‐ 
tion, to main tain the tact ile ef fects of the line on paper. In this way,
the volume and tex tures are evoked by the pho to graphic im ages with
such verisimil it ude that they con vey the haptic sense, a term that
refers to the tact ile sen sa tions that are triggered in the brain.

17

What this text in tends to demon strate is that tex tile media play an
im port ant role that goes bey ond the lim its of the il lus trat ive func tion
of Dias’ nar rat ive. Re gard ing the role of media, Jørgen Bruhn 26 makes
in sight ful con sid er a tions when he says that the as pect of me di al ity
can not be sep ar ated from its con tent, since the media are not empty
mes sage trans mis sion con duct ors. In the case of Nevoa and As so bio,
sewn il lus tra tions are ma ter i al it ies marked by gender is sues that
bring back the ideas of pain, loss, re pair, and amend ment, all at the
same time.

18

The use of stitch ing to write and to il lus trate re cov ers the idea of
writ ing as a ges ture of in scrip tion, scratch ing, and pen et ra tion as in
Villém Flusser 27 “every writ ten text is in- scription”. A ges ture may
refer to body move ments but also to ac tions, deeds, some thing made
by man, ac cord ing to Flusser. Writ ing as a ges ture is bey ond the ob‐ 
serv able sur face in such a way that it is not a con struc tion but pen et‐ 
ra tion, an at tempt to get in side and ming ling with the sur face. There‐ 
fore, it is with this ap proach that we ex am ine the ex per i ence of this
tex tile tech nique, em broid ery, or stitch ing to il lus trate: as a pier cing
ges ture that mod i fies sur face, cre ates volume and tex ture, and meta‐ 
phor ic ally has the power to re cord sym bols.
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An other point is the para dox ical nature of the elab or a tion of grief in
which is ac tiv ated by the im pulse of (re)gen er at ive forces, ori ented
to wards pro duc tion, to wards cre ation. The ab sence of Caetano be‐ 
comes the very reason why he is so present in the nar rat ive. Hans Ul‐ 
rich Gum brecht 28, in his elab or a tion on the pro duc tion of pres ence
in lan guage, calls at ten tion to the ef fect of tan gib il ity that comes up
in com mu nic a tion to pro duce pres ence be cause it is sub jec ted to
spe cial ref er ences. To him, any form of com mu nic a tion is cap able of
“touch ing” people’s bod ies dur ing the com mu nic at ive pro cess in spe‐ 
cific and var ied ways. The act of writ ing for Dias is a way to pro duce
pres ence in face of a mo ment of empti ness: “I write so that I do not
lose my self in the ex cess ive empti ness of the talk ing, when what is
im posed on me is un speak able. 29”. The death of a son is such a pain‐
ful ex per i ence that the text turns into a shrine, an ele giac homage so
that the ab sence be comes more tan gible: “A small shrine of a faith on
the ab surd and on the in tan gible that I will al ways carry with me 30”.
At the same time, writ ing is used to elab or ate empti ness: “In flesh and
blood, I write to re in vent life in me and hold my ab sence in my arms:
word after word, I get near to my gorge of emo tions 31”.

20

It is also ne ces sary to ex plore the in dex ical nature of the stitches in
Nevoa and As so bio for it re minds su tures and scars. More im port antly,
they point to the pre vi ous ex ist ence of wounds. Ros alind Krauss 32

states that the term “index” was taken from Jakob son’s idea for the
lin guistic sign, which is “full of mean ing” pre cisely be cause it is
“empty”. The index – in op pos i tion to the sym bol and the icon – can
es tab lish mean ing along the axis of a phys ical re la tion ship with its
ref er ents, ac cord ing to Krauss 33. The in dices are the marks or traces
of a spe cific cause, and this cause is the very thing to which they
refer to. Bi anca Dias’ text and the il lus tra tion by Julia Panadés po et i‐ 
cize the void, and the sense of empti ness left by the de par ture of
Caetano. The title of her pre face is called “Acute pres ence” and it
says: “Writ ing about the loss of a son is try ing to build a ranch where
empti ness may take place 34 […])”. How ever, empti ness does not rep‐ 
res ent an ab sence of being, but a pre vi ous pres ence.

21

In this way, the acts of sew ing and writ ing con tain at tempts to elab‐ 
or ate an an ni hil at ing epis ode that turns into an im pulse of cre at ive
forces, of pro duc tion. The em broidered let ters of Panadés in cap it als
and red thread 35 re veal an at tempt to re pair, to re or gan ize chaos out
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of the fray ing ex per i ence: “I SEW THE TWO EDGES / OF THE BODY
/ THAT WERE OPEN / TO GETHER WITH MY AMAZEMENT 36”. Sew‐ 
ing and writ ing act as res tor at ive ef fects of the soul that unites parts,
that or gan izes chaos. The sewn let ter is a design and mes sage re veal‐ 
ing it self in its en tirety, on its right and re verse side. And writ ing be‐ 
comes a form of res ist ance/re- existence. Sew ing and writ ing are in‐ 
teg rated in ges tures of elab or a tion of grief, in enun ci at ive acts of
trans form a tion and ac cept ance.

Writ ing be comes not only a prac tice that fills in an ab sence but also a
me dium of memory, es pe cially ac cord ing to Aleida Ass man 37. The
writ ing ges ture in its me di al ity takes a cent ral part in the etern iz a tion
pro cess be cause writ ing is a me dium that sur vives the de struct ive ac‐ 
tion of time. In Nevoa e As so bio, the em broidered let ters epi tom ize
this de sire to presentify an ab sence and ma ter i al izes a token, a
monu ment, in homage to the de ceased son. It is con stantly an at‐ 
tempt to avoid for get ful ness, ob li vion. As a Foul cautian dis pos it ive,
the ico n o text im mor tal izes Caetano and his brief ex ist ence. When Bi‐ 
anca Dias re tells her story, her ac count stores her memory of the
baby boy at the same time it re gisters her mo ments with him as a
prom ise for later re col lec tion. In a cer tain way, what is at stake is the
fear to be for got ten, to be ob lit er ated through out time, that has the
power to des troy memory.

23

This work, there fore, is mas ter fully con figured in cre at ive acts that
rely on sew ing thread and writ ing. These activ it ies turn into thera‐ 
peutic acts of ac cept ance and elab or a tion of mourn ing, while the il‐ 
lus tra tion re veals the re verse, the back stage of the (re)cre ator ges‐ 
ture. Ro man ti cized moth er hood is firmly struck by show ing its
darkest shadow, its most ab ject un der side. How ever, both writ ing and
sew ing are cap able of sav ing, as they make the enun ci at ors agents,
au thors, cre at ors of their own stor ies. In the words of Edith Der‐ 
dyk 38, she sug gests to us: “sew ing makes me a con ductor, in aug ur‐ 
ates times. It is clear the pres ence of a feel ing of om ni po tence al lied
to the ter rible human con di tion of lack of con trol over the course of
things. The crack that opens from this mis match is a field of pos sib il‐ 
it ies 39.”
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NOTES

1  Julia Gomes Panadés is a Brazilian per former and visual artist from Belo
Ho ri zonte, Minas Gerais, who col lab or ates in ed it or ial pro jects as ed itor and
il lus trator. She holds a Bach elor de gree in Arts and a Mas ter of Arts de gree
from Guignard School of Fine Arts. She has a Doc toral de gree in Lit er ary
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Fig. 2

Re pro duc tion of the front and re verse side of the em broidered text by the artist Julia
Panadés.
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RÉSUMÉS

Français
Névoa e As so bio de Bian ca Dias (2017) se confi gure comme un récit poé tique
qui ha bite le seuil du deuil après un épi sode de ma ter ni té qui n'au ra duré
que cinq jours. La mo da li té sen so rielle de Lars Elleström (2021) nous per met
de scru ter l'en tre la ce ment de la com bi nai son ico no tex tuelle de l'illus tra tion
bro dée de Julia Pa na dés et du texte de Bian ca Dias. La bro de rie, à son tour,
n'est évo quée que par la pho to gra phie, consti tuant comme une ré fé rence
in ter mé diale selon Irina Ra jews ky (2012). Ce texte vise à ana ly ser les re la‐ 
tions entre le texte et la mo da li té sen so rielle du média tex tile, re pré sen tée
par l'illus tra tion bro dée dans cet ou vrage de Dias (2017), en consi dé rant son
effet en tant que ré fé rence in ter mé diale pour n'évo quer que l'as pect de la
bro de rie et ne pas ap por ter la ma té ria li té tex tile elle- même. Enfin, il s'agit
aussi de faire des consi dé ra tions sur la place de la bro de rie dans les arts vi‐ 
suels en tant que pra tique non hé gé mo nique et son rôle dans la consti tu tion
du fé mi nin, sa ma té ria li té et sa ca pa ci té à pro duire de la pré sence.
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English
Névoa e As so bio by Bi anca Dias (2017) con fig ures as a po etic nar rat ive that
in hab its the threshold of mourn ing after an epis ode of brief moth er hood.
Lars Elleström’s sens ory mod al ity (2021) al lows us to scru tin ize the in ter‐ 
twin ing of the ico n o tex tual com bin a tion of the em broidered il lus tra tion by
Julia Panadés and the text by Bi anca Dias. Em broid ery, in turn, is only
evoked by pho to graphy, con sti tut ing as an in ter me dial ref er ence ac cord ing
to Irina Ra jew sky (2012). This text aims to ana lyze the re la tions between the
text and the sen sorial mod al ity of the tex tile media, rep res en ted by the em‐ 
broidered il lus tra tion in this work by Dias (2017), con sid er ing its ef fect as an
in ter me dial ref er ence for only evok ing the as pect of the em broid ery and not
bring ing the tex tile ma ter i al ity it self. Fi nally, it is also in ten ded to make con‐ 
sid er a tions about the place of em broid ery in visual arts as a non- hegemonic
prac tice and its role in the con sti tu tion of the fem in ine, its ma ter i al ity and
its abil ity to pro duce pres ence.
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